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Toto-lization
Laurence A. Rickels

Set-Up

Jeremy Blake's One Hit Wonder is a screenplay that works on paper in
isolation from projection of page onto the big screen. This One’s for
the art world-the other captive audience. The printed parts, however,
already made the small screen of digitalization, and thus already
comprehend, in part or in frame, the tape technologies that have come
between us and the movies. The better part of hand-written inserts and
corrections and doodle-esque drawings advertise the medium of teenage
resistance to all official reports. At the same time, One Hit Wonder is
already -together with the handwriting, drawing and all the rest, and in
keeping with the rampant deregularization of the industry-in production.

“You act like you've never made a movie before.” “No, I've just
never made this movie before...”

(Jeremy Blake, One Hit Wonden)

From the airport, to the Aframe, to the big screen of haunting suspended
in the past, to the totemic stand-in for the primal father (you know, the
dog), and right through the visual medium run by the police, from car
and chopper, and in the closed circuit of jail, the screenplay moves
around the metabolization basic to what | prefer to respell as “psyi,”
the spot we're all in at the intersection jamming with science fiction,
psychotic delusions, and the depth psychology of military or police
enforcement. If's the re-metabolization of the wound of takeoff into the
wonder or miracle—the high —of flight. One Hit Wound.

Confrontation
When you complete this book, you will know exactly what to
do to write a screenplay. Whether you do it or not is up to you.



teen spirit—of losers who just the same win, just as the movie always gets
completed somehow or other, without authority or author, like some
ectoplasmic extension of the in-group sensorium. Pabst really didn't get
the big picture implied in and excluded from a film medium of cuts,
sutures, and reanimation.

In the movies, according fo Benjamin, what you see is what you forget.
The shock or shot of inoculation you thus also get provides protection
against and projection of the psychoticizing direct hits of technologiza-
tion and masspsychologization. But, and here we part company with
Benjamin’s upbeat techno reception, this inoculative administration of
shocks can at the same time or over time extend a certain coverage, the
kind Karl Kraus called journalism and Freud referred to as the death
drive, conceived, that is, as the life insurance policy of groups. Reaching
for these covers we thus also reach the point of no return, where believ-
ing is seeing, where notseeing —or Nazi-sing—is the ultimate freatment for
the screen memories. One Hitler Wonder. But, as with Winnicott's
psychotic patient, this catastrophe of annihilating breakdown we still
anticipate with dread belongs in fact to the recent past, which repression
has primalized. It's a long-distant past that's along for all our direct
connections across long distance. In the visual media of not-seeing, what
we identify (with), but without recogpnition, is that we already were Nazis
and that, if we don’t keep on getting into the same pictures, we will,
horror of horrors, turn into Nazis. Thus the moviegoer always assumes
the position of victim in order to win, just like a victim, without guilt or
crime of war. Won Hit Wonder.

How-o screen-writing texts are, in the details they get into, arrest reports
that can only be taken interpersonally. For example: “iry to focus your
efforts on strong descriptions of visual information, rather than on adding
lots of ‘running commentary.’ The latter can often seem too smart-alecky
and distracting” (Dona Cooper, Writing Great Screenplays for Film and
TV, p.155). Or again: “Another reason for restraining yourself is more
practical than creative. Most people in this business have so much read-
ing to do in their work that thick, long paragraphs in a script cause their



Benjamin identifies the police force as phantomdike in the improv nightmare
issuing from its hunting license for ungrounded evaluation and decision-
making. “lts power is formless, like its nowhere tangible, all-pervasive,
ghostly presence in the life of civilized states” (lbid., p. 287).Which also
just means that Benjamin for one, but one for all, bore inside him the crypt
of an improper burial or unmarked grave that the phantom police were
haunting because the wound they left behind had not been laid to rest.
The cops are our walking wounds. But then they’re off to the airport, to
turn into the wonder of fight or flight, toward the “bustsi that refer to the
maternal order of adminisiration. Good cop, bad cop is the one and only
ritual that corresponds, point by point, with the split Melanie Klein
diagnosed between Good breast, bad breast. We cop our highs in our
favorite haunts.

But in One Hit Wonder the promise of busts at the place of the heir
ultimately comes across the air waves of radio broadcasting, and
redirects the force from the airport to the guru’s Aframe up in the hills.
Then we again attend the arrest of Toto, who holds the place of father.
“Motherfuckin’ Hollywood Dogs!” Thus our police POV, Officer Spike
Punch, LA.P.D., confirms the reservation. Officer Punch blacks out and
dreams up the X-rated version of OZ-somewhere over the transference.
(The Tin Man as dream machine represents the projection of the
dreamer’s relationship to his body, with his mother’s body at the front of
the line. Dorothy with her poppy breasts is the object of the officer’s
identification, a flash back no doubt fo the seductions of toilet fraining.)

The police represent a moment of arrest-of conflation or confusion-in
the handing down of the legacy Freud called the cultural process (which
supersedes social conditions as formative influence). Because your
superego, the conveyor belfing of tradition, comes not from the parents
via interpersonal contact and internalization but from their superegos, the
beat of the police is the one precisely skipped by the superegoic band
lengths. But that doesn’t keep the cops from taking it all inferpersonally
even or especially in the moment of arrest, the moment of regression to
the bust or breast.
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